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MM OVERVIEW

20245 MH| 9Lt Busan Biennale 2024

ZFN Theme

{o1S0llM 27| (Seeing in the Dark))

712t Period

2024.8.17.-10. 20.

ASclio|E2 | Busan Museum of Contemporary Art
AL ALEE | Busan Modern & Contemporary History Museum
$1441918 | HANSUNG1918

i

| Choryang House

HMAZS Artistic Directors

Hl2t Hjo] & T T|ZE (Vera Mey & Philippe Pirotte)

XtojZt7} Artists
3671= 62%}7}/E (78F)

62 Artists/Teams from 36 countries (78 people)

ZFZ%| Hosts
AN, (AR ZEI| 212

[

Busan Metropolitan City, Busan Biennale Organizing Committee
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ARTISTIC DIRECTORS® MIESSAGE

What does it mean to see in the dark? The dark is often seen as
terrifying, yet, our imperative is to optimistically imagine a beyond. We are
often kept in the dark from the mechanics of the world, in a reality
constantly positioned as out of sight. Conventionally, the idea of
knowledge is thought of in relation to ‘light. However, isn't the belief that
mental clarity appears with visibility its own delusion of control?

Instead of fearing darkness, we see these depths as presenting an
embracing alternative. The 2024 edition of the Busan Biennale, called
Seeing in the Dark is imagined in the mental space between notions of
‘pirate enlightenment’ on the one hand and Buddhist enlightenment on
the other, following the unexpected but complementing paths of the ’
fugitive’ and the ‘contemplative’.

We draw upon the idea of the pirate utopias as early forms of
autonomous societies which served as a form of refuge for those that
were socially or politically exiled from normative cultures. In these pirate
utopias they were compelled to create multicultural, spiritually tolerant,
gender inclusive, and experimentally egalitarian societies. According to
the anthropologist David Graeber (a key figure in our thinking), these
experiments served as the template for the best aspects of the Age of
Enlightenment in Europe.

The Buddhist monastic way, is positioned as a compliment to these
ideas, centred on humility in a community departing from secular life. The
figure of the Buddha, ‘always already an empty signifier’, an ‘identity
evacuated of identity’ as a homeless, a diasporic, or a wandering and
advanced globalised condition, points to a ‘self without place”: a self we
interpret as akin to the migrant, the refugee, or even the pirate.

07

Both the pirate utopias and the (Buddhist) monastery indicate spaces of
or aimed at liberation, spaces of consciousness, from which a
reimagination of the world may proceed. In this respect, we consider the
pirate ship and the Buddhist monastery as two symbolic anchors which
buttress our conceptual framework for the Busan Biennale 2024. We
consider this reimagination crucial in the gloomy times we live in, and one
which will guide our social and aesthetic approach to the Busan Biennale.

The conversations between both points of influence, pirate
enlightenment and Buddhist enlightenment, don't necessarily aim at a
consensus. Rather, they are engagements which demonstrate how
ideologies can be divergent, even irreconcilable, but without demanding
violent negation. Through respecting differences a form of ‘critical
festivity’' can exist.

Can we invoke the ‘right to opacity’ in ways that conceal as much as
they reveal, actively performing the paradoxical activity of the title of our
exhibition - Seeing in the Dark? Instead of offering everything towards
transparency, or worse, exposing everything to consumption, we refuse
transactional forms of visibility and exchange.

Contrary to Enlightenment traditions we propose the inherent
incompleteness of light and darkness. This exhibition is for those who
embrace the 'non finito”. A space which is always incomplete and
continuously unfinished. It's a gesture away from the scripted template of
a routine life, just as the pirate, of course, the Buddhist wanderer had to
navigate.

- Vera Mey & Philippe Pirotte, with Suzy Park
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Busan Museum of 1191, Nakdongnam-ro, Saha-gu, Busan, South Korea
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Busan Modern & 112, Daecheong-ro, Jung-gu, Busan, South Korea

Contemporary
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HANSUNG1918 13, Baeksan-gil, Jung-gu, Busan, South Korea
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Choryang House 117-8, Choryangsang-ro, Dong-gu, Busan, South Korea
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Busan Modern & Contemporary History Museum and HANSUNG1918
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Turn right at the oriental medicine shop on the map and go straight 55m.

Go inside the alley that is under construction across from the cafe, there is the Choryang House.

For safety reasons, the Choryang House may be closed on some dates or times. Please check the official website.

?I9] QRIEE Sl TAIZ 22| &M 21X & wSH FEIHEZ
Qb H|O|X| 2 &SI 4= AFLICH

Direction

o

You can access the exhibition venue address and traffic information page
using the QR code above.
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QANE=EH Direction
BARICH 0| S (sarEeA] st SR 1191) Busan Museum of Contemporary Art (1191, Nakdongnam-ro, Saha-gu, Busan)
ENEE 1ZM S (3H £7) Sfkt > HA 2 (S5 WH) METRO  Hadan Station (Line 1, Exit 3) and transfer to the Bus going to Elsukdo
HA SAECH0[E 2 MR E Skk} BUS Busan Museum of Contemporary Art Bus Stop

dHHA @ 3 55 58, 58-1, 58-2, 61, 124, 128-1, 161, 171 Public Bus: 3, 55, 58, 58-1, 58-2, 61, 124, 128-1, 161, 171

OfSHA 13,7 9 9-1 9-2,12, 13, 14, 15, 16, 17, 20, 21 Town Bus: 3,7, 9, 9-1, 9-2, 12,13, 14, 15, 16, 17, 20, 21
FXIQHN  BEASICHO|ER FAE 0|8 PARKING Museum parking lots are available and it will be charged.

221022 1004 (¥ Z|tH 2,400¥), 7I=ZH| INFO.
2HA|ZH: 09:00 -19:00, 224 QYN X

Busan Modern & Contemporary History Museum (112, Daecheong-ro, Jung-gu, Busan)

HARSICHH AN} (s
FUZTUNRALE (ragan 7 g2 12) METRO  Jungang Station (Line 1, Exit 5) and take a 7-minute by walk.
X SM =ord
EAEE T2 SYA (58 E7) ot = BUS Gukjemarket. Busan Modern & Contemporary History Museum Bus Stop
HA IHAIE, S AL HRE Sk > £E 22 and take a 2-minute by walk.
15, 40, 81, 86, 126, 186 15, 40, 81, 86, 126, 186
ESVILT 2EMZH =k 0|2 PARKING Using the parking lot in Yongdusan Park will be charged.
Q1025 5008 (Y [ 15,0002!) INFO.
$HA1918 (SAZeiA 7 WA 13) HANSUNG1918 (13, Baeksan-gil, Jung-gu, Busan)
SEAEE 1M 3YY (1H £7) ofkt > 22 38 METRO  Jungang Station (Line 1, Exit 1) and take a 3-minute by walk.
HA BHAT |2 HBE oMt > EH 28 BUS Baeksan Memorial Hall Bus Stop and take a 2-minute by walk.
15, 86, 126, 186 15, 86, 126, 186
FRQHY  BFAIFE FXE 0| PARKING Using the parking lot in Yongdusan Park will be charged.
221028 5002 (Y #/CH 15,000%!) INFO.
XA (paA S 2 117-8) Choryang House (117-8, Choryangsang-ro, Dong-gu, Busan)
EMEE 13M XY (3, 5H =) Stk > EE 102 METRO  Choryang Station (Line 1, Exit 3 or 5) and take a 10-minute by walk.
HA (F)HECH HEH S > EH 1R BUS Old St. Benedict Hospital Bus Stop and take an 1-minute by walk.
22,52, 87,103, 508 22,52, 87,103, 508
FXfehl XM= FAHEO| GCEZE W E 0|82 AXTLICL PARKING There are no parking lots in Choryang House.
INFO. Please use public transportation as much as possible.
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Visit Information

Period
Time

Entrance Closing

Closed

Exhibition Venue &
Facilities

Visiting Advice

2024. 8.17. (Sat) - 10. 20. (Sun) (for 65 days)
10:00 - 18:00

17:00 Busan Museum of Contemporary Art

17:30 Busan Modern & Contemporary History Museum
HANSUNG1918, Choryang House

Monday is regular closed

(We are open during Chuseok and public holidays)

= Aug. 19th (Mon), 26th (Mon)

= Sep. 2nd (Mon), 9th (Mon), 19th (Thu), 23rd (Mon), 30th (Mon)
= QOct. 7th (Mon), 14th (Mon)

For safety reasons, the Choryang House may be closed
on some dates or times. (Please check the official website)

Busan Museum of Contemporary Art
(1191, Nakdongnam-ro, Saha-gu, Busan, South Korea)

Facilities : Toilets, Accessible Toilets, Lift, Nursing Room,
Children's Area, Baggage Lockers

Busan Modern & Contemporary History Museum
(112, Daecheong-ro, Jung-gu, Busan, South Korea)

Facilities : Toilets, Nursing Room, Baggage Lockers

HANSUNG1918
(13, Baeksan-gil, Jung-gu, Busan, South Korea)
Facilities : Toilets

Choryang House
(117-8, Choryangsang-ro, Dong-gu, Busan, South Korea)

Please refrain from touching the artworks unless permitted in the
descriptions. Your cooperation preserves the Busan Biennale 2024.

When taking photos, turn off the flash and avoid touching any artworks.

For young visitors, we kindly ask guardians to guide and supervise them
to prevent any safety incidents.

Some artworks may have surprising sounds. We appreciate your
understanding.

Some areas of the Busan Modren & Contemporary History museum
may lack mobile reception or internet connectivity.

For safety reasons, the Choryang House may be closed on some dates or
times. (Please check the official website)
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Ticket

Classification Price (KRW) Note
Adult 16,000 19-64 years old
.. Youth 13-18 years old
Individual /Military and Police 8,000 Military and Police
Children 5,000 4-12 years old
Adult 13,000 19-64 years old
Group
Youth 13-18 years old
(more than /Military and Police 6,000 Military and Police
20 people)
Children 4,000 4-12 years old
Adult 5,000
Youth = Senior 65+
i ou e
Dsisp::LaI:t IMilitary and Police 3,000 = Persons with disability and spouse
- " National Basic Livelihood
Children 1,500
. Multi (2) 27,000
Multi Multi (3 38,000
tickets ulti (3) !
VIP 100,000
0-3 years old
Free - -
National merit
Where to buy

Online : Interpark Ticket

Offline : Busan Museum of Contemporary Art Ticket office (1F Lobby)

Group Reservation (Inquiry : +82)51-714-5895)
Group admission (over 20 people) is pre-reservation required on the official website.

Read before you buy

1. Visit the ticket office to exchange your reservation number to actual ticket before using it.

2. Tickets are required for admission of Busan Museum of Contemporary Art only.

3. Busan Modern & Contemporary History Museum, HANSUNG1918, and Choryang House

are free of charge.

4. Military, Police, Disabled, Beneficiary of National Basic Livelihood, and those aged 65

or older must show an official certification.

Cancellation and Refund

Fall in line with cancellation and refund policy.
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Ticket Promotion

Promotion 1. 2024 Korea Art Festival
Get 30% off combined admission to the Gwangju-Busan Biennale 2024
Period : Jun. 28. (Mon) - Oct. 20. (Mon), 2024

Reservation : Online reservation on the Interpark ticket website

Promotion 2. Busan Biennale 2024 X PanStar Cruise

Save up to 40% when you book a PanStar Cruise with your Busan Biennale 2024 ticket.
® 30% off One Night Cruise : Departure on Sep. 7. (Sat), 2024
® 40% off Osaka Cruise : Aug. 17. (Sat) - Oct. 20. (Sun), 2024

Reservation : Enter the promotion code on the PanStar Cruises website
and make your reservation.

Promotion Code : @{erZ:]:[3}]
Note : Must show your Busan Biennale 2024 ticket when checking in your cruise ticket.

Promotion 3. Busan Biennale 2024 X Korail
We are selling discount packages for KTX train and Busan Biennale 2024 tickets.
Period : Jul. 17. (Wed) - Oct. 16. (Wed), 2024

Reservation : Book a tour package for the Busan Biennale 2024
on the Let's Korail Website or mobile app.
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PROGRAMMIE:

Palaver in the Dark, Playing in the Dark and Practice in the Dark are the umbrella public
programmes to include discussions, artists’ screenings, performances, listening sessions, and
workshops; in other words, artistic practices and research that is key to the Seeing in the Dark
topics and themes, but manifesting through extended formats broadening the exhibition.

The detailed schedule and details of the programmes may change depending on the situation.

¥ Palaver in the Dark

Dialogue 1: Fight Club: Technology as a Social Relationship

Pirate utopias and piracy based on technology. Historically referred to illegal looting at sea, Piracy in
modern times extends to acts that infringe on copyrights. The session will discuss creative sharing,
freedom of expression, fair use, privacy protection, and information transparency related to piracy,

and explore how these topics evolve into symbols of deception, rebellion, and the rejection of norms.
Date Aug. 18. (Sun) 10:00 - 12:00, 2024 Genre Lecture, Discussion, etc.
Venue HANSUNG1918 Cheongja Hall Panels Nika Dubrovsky, Cory Doctorow, etc.

Participation On-site

Dialogue 2: Buddhist Art: Reality and Illlusion

This lecture explores the relationship between reality and illusion. In Buddhism, the world is seen as an
illusion called ‘Maya,’ suggesting that our senses and perceptions distort actual reality. This concept is
also expressed in Buddhist art, demonstrating that visual images are not just physical objects but
carry deep philosophical meanings. This session will explore the relationship between reality and
illusion through Buddhist art, discussing how visual expressions encapsulate Buddhist philosophy.

Date Sep. 21. (Sat), 2024
Venue Busan MoCA, 1F Taring Padi's Podium Panels Song Cheon, Eunjung Cho

Genre Lecture, Discussion, etc.

Participation On-site (limited to those with a ticket)

Artist Talk 1: Tracy Naa Koshie Thompson
Date Aug. 17. (Sat) 13:00 - 14:00, 2024 Participation Pre-registration required
Venue Busan MoCA, 2F Lecture Room Language English (korean translation)

Artist Talk 2: Layne Waerea with Youngsook Choi
Date Aug. 17. (Sat) 14:00 - 15:00, 2024 Participation On-site
Venue Busan MoCA, 2F Lab Language Engllish (Korean translation)

Presented with Metroland Cultures' Brent Biennial through the British Council's Biennials Connect programme

Artist Talk 3: Ishikawa Mao
Date Aug. 17. (Sat) 16:00 - 17:00, 2024 Participation On-site

Venue Busan MoCA, B1F Language Japanese
(English/Korean translation)

Artist Talk 4: Stefano Harney with Zun Lee
Date Sep. 8. (Sun) 10:00 - 12:00, 2024 Participation On-site, Online
Venue HANSUNG1918 Cheongja Hall, Online Language English (korean transiation)

34



%>2 o7} 4 50l K| HOIZ| 71705 Y THE BYELICH HEAA0| Hofots

A FEl 71 E0| TS KFIRHLE 2514 glo| Y5310, 0152 M=) A2/ Hmeh

S5} 3128 BAokn, WHAIZLICE of2izt <eo|z Ra]> Ala|xt ZEEel HYl
|

o
2 Sl Mo BYE LA HFLIEI7H HE X[ HGOIRE R 2 0|0fX|= 2E S HoOFLIC

= 2A|:2024. 8. 16. (2) 16:30 - 17:00, 8. 17. () 17:00 - 17:30
o R4 RARC0|SE 25 2H|

= Hof: T

D{EHA 2: 2|2l ofoj2t <XbF %>

"of4'0l2H= JHE2 17t Dl2Hol] Chet 2B ol Atelx EHRULICE of&2 WSOl HEAZ A golot

2 RS QUYSHH, Aol S M=(et pES SHELICE J2{L of4 3 S0t 4% HFlets S 8=
OIEE 4 gl= ZUSE Qlal FolthZ o[d=|X| Rotn 23]2] 2YelgS 22{U27|= S HlE 7HsdE
20| ZxH5H7| DHALICE 24|21l 2tofl2H= gfolot 2 UX| Ato]e] S2F, = ARR|H 2F£0] HEZ 0f7]0i| 2IX[SHH,
22|E SYH0|NE LUl SHOR O]2Ct: of7|H, H| BHSD 2= of&'S HISSIH AtelH of%of
Chigt OfO|C|01E BRI EILICE

| |
N
™
N
I o
N
N

.8.17. (£) 15:00 - 16:00, 8.18. (¥) 14:00 - 16:00
Arichol& T 25 AEH
kn}

H7t= TAS 2 HiEO| S01T 21000712 ARSS St FITSLICH 0| Wel= £A 2 Lstet el
2o ' Hdts OR'S BI[ots AREAM, ol FHAE H=E Zedet Zivte| ettt xPHol| st 559

= Al :2024. 8.17. () 16:00 - 17:00
I RARICHO|SE Ko
Ao Zbt HERIAC| ST IRS KIASHO! SIS
(20244182l QA AX &

5
2
=
OF
2

35

PROGRAMMI:

¥ Playing in the Dark

Performance

Performance 1: Lin Chi-Wei Tape Music

Tape Music imitates the mechanical reading process of a self-tape with musical scores
embroidered on it. The readers in the performance recite the long 'tape' given to them without
a conductor or rehearsal, forming and developing harmonies by finely tuning each other's
sounds. This 7Tape Music series showcases how impromptu collaboration and performance
can form a temporary community that is achieved through collective intelligence and
creativity.

= Date : Aug. 16. (Fri) 16:30 - 17:00, Aug. 17. (Sat) 17:00 - 17:30, 2024
= Venue : Busan MoCA, 2F Lobby
® Participation : On-site

Performance 2: Layne Waerea Free Promises

The concept of a 'promise' is a kind of social insurance for the near future. A promise is a precursor
to action, recognising the related obligations and agreements, accompanied by a pre-established
sense of trust and satisfaction. However, the goal of mutual fulfilment through promises can
equally fail to be realised due to unpredictable conditions, leading instead to discord.

Layne Waerea considers the space between agreement and disagreement as the place where
social promises exist, believing that they lead us to independent and primary objectives.

By offering ‘free promises' to participating audiences, he explores the idea of social promises.

= Period : Aug. 17. (Sat) 15:00 - 16:00, Aug. 18. (Sun) 14:00 - 16:00, 2024

® Venue : Busan MoCA, 2F Lab

" Participation : On-site

Performance 3: Rajyashri Goody No real good can be secured by over-modesty

Reinterpreting the anecdote of Buddha placing the 'begging bowl!' upside down, the artist flips
about 1000 bowls laid out on the exhibition space floor one by one. This act symbolizes the
renunciation of our 'begging bowls' and represents the artist's refusal and resistance to
oppression and discrimination experienced under the Indian caste system.

= Date : Aug. 17. (Sat) 16:00 - 17:00, 2024
= Venue : Busan MoCA, B1F

= Participation : On-site, with the audience bringing multiple bowls to be used by the artist
in the performance (limited to those with a ticket)
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PROGRAMMIE:

¥ Playing in the Dark

Side B

Period Aug. 16. (Fri) - Aug. 18. (Sun), 2024

Venue HANSUNG1918 Cheongja Hall

Genre Live Performance, DJ, etc.
Participation  On-site

6 Douglas R. Ewart with
Eunhye Jeong, Jin April Son

Side B: Playing in the Dark presented with the Goethe Institut

Aug. 18. (Sun) 14:30 - 15:20

No. Artists Date Venue
1 bani haykal Aug. 16. (Fri) 10:00 - 10:30
2 Stéphane Schraenen TBD
3 Lin Chi-wei Aug. 18. (Sun) 12:00 - 12:30
a Joe Namy Aug. 18. (Sun) 12:40 - 13:30
5 [, ucnartedColective | pug g, (un) 10105 | HANSUNGTOTS

7 Band Hoppers Aug. 18. (Sun) 15:30 - 16:10
8 J-TONG Aug. 18. (Sun) 16:20 - 17:00
Sadie Woods . .
9 with DJ GENO Aug. 18. (Sun) 17:00 - 18:00
Presented with
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PROGRAMMIE:

¥ Practice in the Dark

Workshop 1: HongLee Hyunsook Blackout Journey

HongLee Hyunsook has been designing numerous audience-participatory performances that
aim to activate non-visual senses such as touch, smell, and hearing, moving away from
human-centeredness towards non-human sensations. To complement the exhibition title of
the Busan Biennale 2024, Seeing in the Dark, which is a metaphor for visuality, the
audience-participatory performance Blackout Journey provides a time to experience the
transformation of senses through liberating our reliance on sight. Participants will completely
step away from the world of bright rationality reliant on sight in a specially created dark
space for this workshop, perceiving the world through other senses and experiencing
temporary connections with unfamiliar others.

= Period : Aug. 15. (Thu) - Oct. 20. (Sun) 13:00 - 17:00, every day
(Approx. 60 sessions in total during the period)
" Venue : Busan MoCA, 2F

= Participation : On-site, a reservation list will be operated on-site
(limited to those with a ticket)

Workshop 2: Ashfika Rahman Sharing Shinni

A workshop on sharing 'Shinni,' a traditional Bangladeshi dessert offering to the goddess
'‘Bonbibi.' 'Shinni,' made from rice, milk, and sugar, is an essential element of worship rituals and
one of the offerings to the forest-dwelling goddess 'Bonbibi' in Bangladeshi mythology. Sharing
Shinni symbolizes communal altruism and acts as a bridge between the haves and the
have-nots. It also reflects the responsibility of a compassionate society to care for those in
need. In Muslim tradition, 'Shinni' signifies collective solidarity and is a declaration against
oppression.

= Date : Aug. 16. (Fri) 15:00 - 16:00, 2024
= Venue : Busan MoCA, 1F Lobby
® Participation : On-site

Workshop 3: Golrokh Nafisi with Ahmadali Kadivar Continuous Cities

The workshop-style piece Continuous Cities by Golrokh Nafisi with Ahmadali Kadivar is a visual
representation of the unique history, geography, and culture of the Busan area, which the
artists have explored. This project aims to capture the process of meeting and communicating
with the local community. During the exhibition, visitors to the Busan Biennale 2024 will directly
participate in the artwork, collaborating with the artists.

= Period : Aug. 16. (Fri) - Aug. 25. (Sun), 2024 (Approx. 5 sessions in total during this period)
= Venue : Busan MoCA, 1F Lobby
" Participation : On-site

40



Y34 4: CiZEA 2 0[9IE <48 27| 2HET|>
Ci22tA & 0|9 E= LB Mg ME0|= Z7I2, MAEN EREQL 22 SRIo7|S IR 47|12
I CIRtelstn MZEksto] HFEsts Zdol| O|27(|7hx| Crst M9lo| ZZg MEQILICE HZatA L 0|9 E
3 XIS Zxte| TollM o|Lt 232t 22 ZES 7HN 9} '4|017{(Shaker) 2t £2|= RHAlTk|
W 47|15 BT ME22| A2|E ZFHH AFFE0| AFsh= AlZtS ZHSLICH
= 2A|:2024.8.17. (E) 11:00 - 12:30

X

" HOUHE - ZHO|X|E St AbHol|of

CEREH EfE' o] <Sutst ol >

ZHo| XHAIE2| EJMXE 7HX| 10 9 1 QlojCt SEH3} oINS
» 7]7t:2024.8.17. () - 8.18. () 10:00 - 18:00

. EAEMHC0ISE S

" HOE  HTE (2024 M| YR AX|Xtofl BHal Fof 7HSELICH

o

fL|Ct.

2

2134 6: R THC| <K 918 9S>

QI L|A|Ot0] 2 THEHE ZTX| QIH S Seot= ‘2t II2FA(Wayang Kardus)'&= EH THC| 2] ofl& X
AlXo| g2o|H, At2| Ho|S flo FMsHE AIMES XIXISHs Ol AFSELICE ERY DHC|7F MA|H =12
FE MNBste A8 37|19 SUX| Q2 AlRlolM FYES BESt, 2ES o, 2917|5 =2
712 Efat ZEo| Z2 o2 Hodts 5 LISt 82 AFSELICE 934 ATIRES OfElﬁEQF
ShH 2K Q1Y S TtE = WHS HiSL|CH

4l

PROGRAMMIE:

¥ Practice in the Dark

Workshop 4: Douglas R. Ewart Hand-made instrument making

Douglas R. Ewart is a multidisciplinary artist who showcases a range of works, from designing
and creating his own instruments to performing with woodwinds such as saxophones and
flutes. In this workshop, participants will bring grains like rice or beans from their own homes to
create their own handmade instruments called 'Shakers.' They will have the opportunity to
freely play and share their sounds with each other.

= Date: Aug. 17. (Sat) 11:00 - 12:30, 2024

= Venue : Busan MoCA, 2F Lab

= Participation : Pre-registration required on the official website

Workshop 5: Taring Padi Woodcut Printing Workshop

Audience members who wish to participate should bring their own T-shirts to have
woodblock prints made on them.

= Period : Aug. 17. (Sat) - Aug. 18. (Sun) 10:00 - 18:00, 2024

= Venue : Busan MoCA, 1F

" Participation : On-site (limited to those with a ticket)

Workshop 6: Taring Padi Workshop cupboard puppet 'Wayang Kardus'
‘Wayang Kardus,' which means recycled cardboard puppets in Indonesian, is a part of Taring
Padi's artistic practice and is used to support those fighting for social justice. The life-sized
cardboard puppets that Taring Padi primarily uses as political tools serve various purposes,
including expressing aspirations during protests, ‘amplifying' the crowd, boosting morale, and
providing protection from the hot sun and police violence. In this workshop, participants will
learn how to make cardboard puppets alongside the artists.

= Period : Aug. 21. (Wed) - Aug. 22. (Thu) 10:00 - 16:00, 2024
= Venue : Busan MoCA, 2F Lab
" Participation : On-site
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¥ B D2 3M: 2024 MH[QILta]| X HAE}TZ2X 3% Special Programme:
20245 Ao} HAl-OAIFHE S MAEIAZ x| Sz mE ol |C Busan Biennale 2024 X PanStar Cruise

2XI0|= FMA|Z7H0l A2 X Mut LHOiIM IHES ZHASHH, StLte| JHof| RARSHK| b n As a collaborative programme between the Busan Biennale 2024 and PanStar
1l0| HglsH= ZEH|Q| JHK|2 EMUSHE = A[ZHS |OFSHLICE, Cruise, this programme offers the opportunity to appreciate artworks in a moving
exhibition space aboard a cruise ship traveling between Busan and Osaka. It
explores the value of a community that constantly navigates and wanders rather
than being anchored in a single place.

= 7|7+:2024.8.17. (E) - 10. 20. ()
= KA IAEIREX

= HofxTt: 2|2l otofl2f, XHXI,

Ho

ZE3 LHI|A| with OtOFE 2| FC[H}, &

1

1-A2tand 2HO|2WER| x RRD

Sy

= PAEM MK AIRERES = Period: Aug. 17. (Sat) - Oct. 20. (Sun), 2024
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= DTZEM I 2024BIEN, 2] 40% &l = Artists : Layne Waerea, Cha Ji Ryang, Golrokh Nafisi with Ahmadali Kadivar,
s 2 IO2O HAEISZX E|HS JO§SHEFA O RI2t0| JHS ST} Chang Wen-Hsuan and Writing FACTory X RRD

= Genre : Video, installation, sound works, etc.

= Participation : Enter the promotion code on the PanStar Cruises website

and make your reservation, then get on a Cruise.
= Promotion Code : 2024BIEN, Save to up 40%
= This programme is for passengers who purchased the PanStar Cruise ticket.
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VISITOR SERVICE

AL
HMAlsi& Docent
20245 2|l = 2t22Ho| O[sHE S1At F7|, 0{2I0], =0 HAs|M S ZTIHet|ct. We will be offering general, children, and sign language docent tours for visitors.
7| M- Doncent Tours
chad 20242 LMt 2N e For All the visitors of the Busan Biennale 2024
o H O] APH0i|Qf glo] MAta HTE| Participation Run on a first-come, first-served without pre-reservation
3L BAACHO| &2, BAZHINEAR (RZEA 2 HAE 15 HABHY EXIT Q) Venue Busan Museum of Contemporary Art, Busan Modren & Contemporary History Museum
orxy mo (§|‘ 2): 11A| 13A| 15A| 174 (Meeting Point : The docent tour signs on the 1F of each venue)

z=at (E OE!) 11A| 12A| 14*' 15A| 16A| 17A] Schedule TUE - FRI: 11am, 1pm, 3pm, 5pm

el 203 SAT - SUN : 11am, 12am, 2pm, 3pm, 4pm, 5pm

Limit 20 people
OfZ2I0] TAJsi&2
Childeren’s Docent Tours

chad Tk 4M| - TE12M[Q] THA| 2HE

xhod SH0|X|E E3H AK0)2t & QMB90| For 4 -12 years old childeren

A EIARSICHO|STH (HREA | ARSI &R 12 FAIGH EXIT o) Participation Group reservation required on the official website

U OHZE 31/2, AIZH(11:00 - 17:00) L &2l Venue Busan Museum of Contemporary Art (Meeting Point : The docent tour signs on the 1F)

el 105~20% Schedule Tuesday and Thursday on every week, time to be arranged (between 11am - 5pm)
Limit 10 to 20 people

20] HASHA
Sign Language Docent Tours

chad 0] HABHHS Yot= M DS
o] SI0|X|= E3t AFFofjet For Al visitors of the Busan Biennale 2024 who want sign language docent tours
A SIARSICHO| ST (HZEA | ARSI 2E 12 FAISHA EX|T o) Participation Resrvation required on the official website
ax 9.6.(2), 9.20. (2),10. 4. (2), 10.18. (2) 16| Venue Busan Museum of Contemporary Art (Meeting Point : The docent tour signs on the 1F)
el 1531 Schedule Sep. 6. (Fri), Sep. 20. (Fri), Oct. 4. (Fri), Oct. 18. (Fri) 4pm
Limit 15 people

HAISHY 22 golarst
o FASHAIS QIR AX|KIO| SHSH0] MRS BIEFAO] i APFOfOLS S5 ZISEIL|CH Note for the participator on the docent tours
= ZEHABE 2 13]KFE 40-5020] AQEILCE = The docent tours will be conducted on-site or pre-reservation only for ticket holders.
= 0fjo0| LB 0f210] FMA[SHA, 40] MA|sHAS| AL 0l J|Z 24A|2t O|FNIX| Mitro2 = Each of the sessions of the docent tours will take approximately 40-50 minutes.

of|okst 4 Ql&LICE = Reservations can be made on a first-come, first-served basis up to 24 hours before the tour date.
n FALS 0|2 7|Z 48A|1ZH FIIK| THsBIH, T LA 0| AQ SHE T2 I XHo|ok0| E7FEHICt = Cancellations can be made up to 48 hours before the reserved tour date. In case of a no-show
= Ol|QFA|ZH1OE7HR| EARIAO| TAFSHR| S Al 0f|2FS KHE A AEIL|CH on the day, rebooking for the docent tours within the exhibition period will not be allowed.
= DSO| oM E 2Q|510] FA|SHAIALS| OHLHO|| X2 $XB|FA|7| HFRILICE = |f you do not arrive at the meeting point within 10 minutes of the reserved time,

the reservation will be automatically canceled.
= For everyone's safety, please actively cooperate with the docent's instructions.

45 46



(=]l [ob 1] [

2024 M|k HO{ETIEC| ofHut EEAE S SMIS HEE QLR FHXZ
HSELCh 34 SHOIXIE Y2StAIAHLE TAIZ0| OFAE QREEE 2l4I5HH JHel

271715 018310 AFE LLIRII0|EE Q4 = UFLICL

tof F A1 ZRtHE 0| HO| S 9I3l0] FA|7|ZH SOHR AMHO| & 2H0| A
20248 2|l OFEMES HIRSI0]

U

20245 MHIQILIR OfEAHZ
- E|MZ [AOED} Ol HRl]
- o3 [AOfEE SH B

- AE|

- opay

" 20245 MHIQlLtR FA| £2

)

21

47

VISITOR SERVICE

Audio Guide

Busan Biennale 2024 provides detailed information on the bio and works of
artists in the form of audio content. Please visit the official website or scan the
QR code in the exhibition venue with your audio device to listen to the
commentary on the works and audio guide.

Information Centre & Merchandise

For the convenience of visitors of Busan Biennale 2024, an information Centre will
be operating at the Busan Museum of Contemporary Art during the exhibition
period. We warmly invite you to visit our Information Centre to explore
merchandise for the Busan Biennale 2024. Additionally, you will find Catalogues
and merchandise of Past Busan Biennale.

Time Location
10:00-18:00 Busan Museum of Contemporary Art (1F Lobby)

Busan Biennale 2024 Merchandise

= T-shirt [Collaborated with Doowon Lee]
= Bag [Collaborated with Song Cheon]

= Sticker Pack

= Magnet

= Busan Biennale 2024 Catalogue
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VISITOR SERVICIE

ZX izt A Recommended Tour

EnE Y = 10205 HENE % £ 202015
Take a 10-minute Take a 20-minute
by public transportation & walk by public transportation & walk

e =2y SISO AR
q Busan Modern & Contemporary
Busan Station Choryang House X
History Museum
N
Rilof gt 34
HEwE U == Departure from the Busan Station wool=
o EH5E0|F
‘401—0'% Take a S-minute @
Take a 40-minute akea bmlnulke
by public transportation & walk y wa
Sikeicho|sa 5141918
Sleanlbleanes HANSUNG1918 €
Contemporary Art
HENE U EH 402015
Take a 40-minute
by public transportation & walk
HENE Y EH 402 0|5
Take a 40-minute [E0E 9 £ 405 0|S
by public transportation & walk Take a 40-minute
XI2F 30£ 0|5 Take a 30-minute by car by public transportation & walk
di=HsE Hibsicho)sa SATFCHAA 2
Gimhae Busan Museum of Busan Modern & Contemporary
International Airport Contemporary Art History Museum
N
HEusd R o
] HollznSe =L 34
Take a 1hour Departure from -
by public transportation & walk the Gimhae EH5R0|S ®
. N Take a 5-minute
International Airport by walk
X1 302 0|5
Take a 30-minute
by car
o0 | 5141918 ¢
Choryang House HANSUNG1918
EnE U TH 202015

Take a 20-minute
by public transportation & walk

%0
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COMMITTELE

Establishment
1999.12. 23.

Members
83 People

Chairman
Park Heong-joon

Excutive Director
Seong-Youn KIM

Organization

General Assembly, Board of Directors,
Executive Committee, Executive Office, etc

Website

www.busanbiennale.org

Facebook
facebook.com/busanbiennale

Instagram
@busanbiennale

Youtube
youtube.com/bsbiennale

48729, 4F, 336, Jungang-daero,
Dong-gu, Busan, South Korea

Tel. 051-503-6111
Fax. 051-503-6584

BUSAN BIENNALLEE ORGANIZING

History

1981 The Busan Youth Biennale launched

1987 The Sea Art Festival launched

1994 Busan International Outdoor Sculpture
exhibition launched

1998 Busan International Contemporary
Art Festival (PICAF)

1999 Busan International Contemporary
Art Festival Organizing Committee
(Busan Biennale) Established

2000 2000 Busan International
Contemporary Art Festival (PICAF)

2001 Change of The Name (Busan
International Contemporary
Art Festival Busan Biennale)

2002 Busan Biennale 2002

2003 Designated as a Professional
Art Corporation

2004 Busan Biennale 2004

2006 Busan Biennale 2006

2008 Busan Biennale 2008

2010 Busan Biennale 2010

2011 Sea Art Festival 2011

2012 Busan Biennale 2012

2013 Sea Art Festival 2013

2014 Busan Biennale 2014

2015 Sea Art Festival 2015

2016 Busan Biennale 2016

2017 Sea Art Festival 2017

2018 Busan Biennale 2018

2019 Sea Art Festival 2019

2020 Busan Biennale 2020

2021 Sea Art Festival 2021

2022 Busan Biennale 2022

2023 Sea Art Festival 2023



